


TUESDAY NOVEMBER lltl 

KE A STRETCH' 
TORTURE BARt 



[cg|>rso afirt 

UlEDnESDHV Al2th nOUEmBER 



THURSDAY NOVEMBER 13th 


THE BITE OF THE ROPE.. 
THESTINGOFTHELASH. 
THE LUST AND THE PAIN 


RUBBER FASHION SHOW 

NEW COLLECTIONS BY ECTOMORPH 
AND KiM WEST 


• PONY RACE 

• ATOM AGE 

LIVE ON STAGE 
SAOO MASOCHISMTABLEAU 
JUNG MEETS MO WHIPLASH 
THE LATEX BALLEHIHA 
ANNIE COLBECK 
GIANT FETISH VIDEO 
DJOAVEBERKMAN 





THE FOOD IS RUDE IN THE RESTAURANT. RESERVATIONS ! '7 I3t1. 


FRIDAY NOVEMBER 14th 
KNOCK THREE TIMES 
AND COME AND JOIN 

CYHTHIAPAYNE 

BRITAINS MOST CELEBRATED MADAME 

YOUR HOSTESS FOR THE NIOHT 


^T^RDAY NOVEMBER 15 th 


lONMEMBERS^IO 
EFORE 10.30pm 
C7.50 






Look:j like a week of fun, rifvht? In fact, Ihla w<a the itlnory for tho 
Hipporlromti'a Stl/t IS FUN week. The I'owera that be, however, dinagroe with 
this sentiment, and the local police BANNSii IT, Isn't it fun to live In 
a free domocratic country? J 
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ALTOGETHERNESS! 
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FILTHY 

THOUGHTS 
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NUDIST 
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HKLLO AGAINJ It'a been a long time coming, but here at last 
ie oHiiiCR FILTH 2. I know that some of you thought I'd been 
arrested/died/fled the country to live a life of decadance 
on the Contn Del Crime, but NO,' In fact. I've been hard at 
work on thia iauue, I've made an effort to improve the visual 
impact of tile zino this time, as well as the content, I'm 
still not one hundred per cant happy with the result, but I 
think that I'm gutting there, I've added more this 

time, and - as proiniseil last iuuue - completely reduced the 
text. This muans that you'll bo getting as much in SP as in 
most A4 format fanzines with the same page count,, .if not 
more. Of course, this forced a price rise, but I hope you'll 
agree liial it'a wortli it. 

A massive 'thunks' must go out to all the people who wrote 
to mu to say that they liked SF. I'm pleased to say that I 
didn't recieve any negative letters; all criticism was of a 
constructive nature, which I'm (juite happy to take. It was also t^uite gratifying to see that 
♦there './AJ a inaricr;t out there for a sleaze zinc. Ac most UK fanzines are horror nrientated, I 
was a little unsure nbout what the reaction to CP would be. It's nice to know that there are 
other dtfiviantu out there a[Virt from me. I fully intend to keep SP out of the rviinntroam i;lrte 
of life as much as posuiblo, concentrating more on obscurities. 

Also thia issue, I've tried to broaden Ihu scope of the zinc a little, I feel that SF should 
b.‘ :iblc to cover all typun of 'cult' iiiaturial. 'iliero's no reason why I ahould stick wholuy to 
films either. This issues Roky iirickuon piece, for Instance, is quite relevant, and I don't 
see why I shouldn't cover groups like The Cramps, Fuzztonea, Paster Pussycat, Zodiac M^dwarp 
and so on if the need arone. Provided things are kept in perspective (and they will be), I 
think ilF can be as wide ranging as possible. 

This isourf - unlike the first - hasn’t been a oolo effort. Many thanks go to the following 
who wrote reviews, did art or helped out in a variety 


limit BRIAN COBBf, SHELLEV MARTIN 
Ui ■ {HfotlM fid Ik Mm M bif 
UlbIhlUMWfilldia 

:yo^roT I GLOBE 

PLEASUni" I hTw. 


of different ways: David Kerekea, John Hill, Phil Bond, 
Stunrl Uob.?rtbon, Marc Morris, Hiettinen, Trevor 
Barley, Chris Lonsdale, John Gullldge und anybody else i 
t»mt I've forgotten, ..I couldn't have done it without 
you chaps. 

This issue was supposed to include a piece on a.P.K'e 
infamous DEijPAIil tape was debated by a few different 
people. Unfortunately, I've not yet obtained enough 
reviews to finish the piece. Thanks to David Kerekos 
und Kasimir S. Pulaski for their oontributiono ao far, 
but I'm gonna have to appeal to you lot out there; I 
need a couple of encays about 120 words in length on 
your reactions to DBtiPAlH, Hopefully, they'll help to 
finish the article for SFJ. 

Still on the subject of next issue, I'm hoping to have 
it out a bit quicker than this one. The price will be 
the same (^Op plus postage) so If you want to send In 
advance orders, that's fine. 

A bit of news: I don't intend to have a news column in 
SF, cos by the time you read it, the 'news' will bo 
more like 'olds', but heres something you might not be 
aware of. ..Russ Meyer's movies are to be reissued, I'm 
told, all uncut. No news of any label yot, but keep 
-our eyes peeled. . .enough waffle from me. Lot me know 
_l T« i| your thoughto on this iaaue 

'fcAvMlUL okay? Be seeing you. 


I TOUCH-O-VISION! ih( ih«iu rou auch 
I OUI FOR IN INI AMI2INE HIM HYPNOMAGIC 

noil .tiinutll, (KHi.l WietKI ttv IMA ■■ I Ml«> twlwt’ 


toMEN 

ruRMEDlNTo 

grotesque 

Mo/JS» 




REVIEWS 



LA BrijTIA UCCIDIS A JANCUli FUiiULiO (UK ■I'l'L’Lt;: Tllli CULU BLUCUK'D BtlAJTjUa TITLLIs yUDGIlThlR HOTEL) 
CAoTj KLAU:; KJNGKI, HAXCAHhT LEE, HUOALHA Niiill, JANK OAHHI'.T, MONICA ST KEBa., JOHN KAULOl'JN, 
OlOIA BEJlUiilll, JOilN OCHEWNHLAY: UCHN.IXU) Ui l.iilU, ^^1H0 LA'l’lNO UIHWOTOH; FKIOIANIX) D1 

Lii) ITALY 1971 

According to THE FOYCHOTRONIC ENCYOLOFI'IUIA OF FlLI-i, tJiia movie wua also released somewhere 
as ASYLUM EROTICA. This is conoideaibly more apt tlian the bettc-r known I/S title, simply 
because there In an aavluiii iji t*ie Tilm - llie same cauiiot be said lor a hotel. Admittedly, il*o 
a rather plush private aoylum, but even so, I doubt if 
the guests cun clieck out. Notably, all the inmates here are 
women; nnt just that, they're all young attractive women. 
No crazy old hags in this movie. Lil'e at the asylum is 
pretty iionAal, with the usual lesbian activity and nympho 
inmatesgoing about their everyday business. Suddenly, up 
pops a iiusked killer who starts offing the ladies via a 
collection of medieval weapons tliat are conveniently 
decorating one of the rooms in the building (this seems 
to bu uoiiujwhut foolish in a place full of mud people... ), 
Who is the killerYViewera suspicions fall on trendy 
iCLaus Kinski, simply because he usually turns out to be 
the psycho in this sort of thing, but in fact he turns 
out to bo the hero in tliis one. The real killer (caught 
when Klaus' girlfriend acts as bait for him) is a minor 
member of the cast, a I'nct wliich is something of a let- 
down, 

Hoing a more down market example of the giallo style of 
fiiin-Niak ifig,LA li'rllJ’PIA. .. tends to concentrate on filling 
out it's running time v/ith topless footage of the Inmates 
rather than in developing the plot to uny great extent, 
but it's attractively made an I fairly en tertaining. Bonpi to 
tlio -jil vert islti,;, llicro in littl'- gf^re, mainly showing the 
uftermuth of the murderii rather tliati the act itnclf.Tho 
killings are done with flair though, and use a degree of 
imagination (would you believe, one vii'tiin ends up in a convenient iron maiden.' ). Even though 
the gore coujit is low, the film was still cut on it's UK release, 

KILLER’S MUON UK 1978 8) mins 

C.AST; A/ITIIUNY roiUUSoT, TOM flAlUllALL, GEORGINA KEAN, NIGEL 
GREGORY, DAVID JACKJON, PAUL RATl'EE, PETER . 
ilAYUEN, ALISON ELLIOT, JU-ANNE GOOD, 

WRITER 4 DIRECTOR : .VLAN I'lHKlNSllAW 

Back in the seventies, British films were not all 5 hour 
epics about India ajid socially aware dramas; some, like 
this were low grade sleaze items existing only to show 
varying degrees of sex 'n violence. 

As usual, it's a nutlor on the loose movie, but fans oJ' 
the genre (tliere must be some) get real value for money 
here with POUR merry psychos all running about in white 
coals and babbling wi Idly . 'Chey ' ve escaped I'lom hospital 
whilst under the ini luence of LED, an t so l.hink that nil 
their acliona are dreams. , .anyway, tlu-'.v end up attacking 
a hotel which is housing a group o'' youn,, (but not TOO 
young) schuolgirlo, ..hone imnibcr con,; I iit tl.y d imiriishon 
tliroughout the film. This naturally result:! In mud) r/ipe, 
murder, rujinlng aboul and g--n,.’ral havoc until a ^■■'scuc 
by two campers and a three leg, god dog saves the d.'iy'. 

As you might expect, KlLLiiiJ' i l-.UL'II is not ,a work of p.rcat 
uubtlety.lt'a best suimiind up tiy tijc nci.aie Jn wliich one 
/.irl, lleeing ! rom a particularly hefty looney, catches her iiiahtgnwn on a convenient nail 
and - guess whatTyep, it rips open, revealing {.'^a they say) every thing. She is then stranglRd 
by said looney. Tliere is also a couple of poiutlcus animiii mutilutioini, sloppy gore effects 
ani! glops of nudity to keep the lens discci'niiig viewer from nodding off. 


iCnUCt WHtM NOTHING B TORBIDD^ 


UnHANCMM i 


jniAGGON, 
JAYNE LEETiilR 





ni'iA'ni UfciDs Tllli BL-D THAT HATJ UJA 1977 73 No credita avuilnble 

Now, this IS a strange one. ..In fuct, It's one ol' the strangeat I*ve ever 
come acroaa. Tlie people reaponaible for the film don't got identified in 
the opening titles, which oimply credit the I'ilma copyright to 'George 
Rirry'. I'ho words 'credita * &. 'effects' are flashed on the screen, but 
theres no follow up. A shame really, because I'd liice to know who was 
behind this warped affair. 

The film concerns a satanic bed, which devours all who use it. The bed was I 
created, it turns out, by a horny demon in order to seduce a human girl he I 
fancied. This being an unnatural net, said girl expired, A tho demon took 
it badly - hia eyes shatter, opilling blood onto the bed A giving it life. 

He then took up raaldence in a tieurby tree. Demona sleep once every ten 
years, during which time tho bod lu powerleau. In the meantime though, it 
keepa alive an artist who lives buhlnrJ a painting on the wall (.') 4 acta as the films narraton 
/philosopher. Out of the blue appear three women. Two of them go off for a look around, but 
the third, not feeling so gooa, goes to bed. Chomp, chomp. Wlien the other two return, the bed 
gets the screanimg abdabs because one of them romlnda it of it's 'mother'. It manages to eat 
her friend though. Then, the surviving girl's brother turns up, Ha attempts a rescue, only to 
<lose tlie flesh from his hands. Just ns things seem hopeleaa, the demon nods off, 4 the artist 
can speak out from beyond the painting to tell our heroes how to destroy the bed... 

There is nothing normal aboat this film. The plot constantly shoots off in any direction that 
taken its fancy; the above synopsis would've been incomprehensible if I'd included all the 
^ream/flashback material. At first, the film comes across as a laughable turkey, but you soon 
realise that it's the product of a genuinely disturbed mind. The acting is neither good oS bad, 
just wierd. The film has very little actual dialogue - mo.at of the talking is narration, 
thoughts, etc. The look of the film is ulao indcscrlbfibly odd, It'n obviounly a very low bud/'st 
affair, A the camera holds on nconus for ages without cutting, Tho whole thing seems to he a 
strange dream, lifted out of your head A miraculously transferred onto film, althou/h a better 

dcccrlption mlt.ht be that its like a b.;d trip. The charctera seem completely unreal. At no 

point of the film does anyone act in a recot^nlsably normal mamuT. .\hen he has his hands 
nkinnod, tho brothor rtoofiii'l iiccoam or pmicj Instoail, he sits examining them in ji curious 
manner. In fact, none ol' tho main chaructors gets hysterical, or shows uny oirn of emotion 
throughout tho entire film. lt:i almout na if they are dead nlrendy. Jlrangent of them all la 
the man behind the painting. Throughout llie film, ho ponders on tho ovento taking place, tells 
the history of the bod, u generally adds to the total abnomalily of the whole affair. 

It's hard to talk about a film like UiJVni a.iU - Tllli: DUD Tim' .TJ cohernntly. This is now my 

Uiird attempt to try 4 review the film, A I can still feel it alipplng away. Perhaps it's 
not meant to be read about, but imply experienced. Certainly, given the rl/'ht exposure, the 
film has the potential to become a cult favourite. At present though, despite it being released 
on tape in the UK by Portland Pilms, it remains unknown to many, IJo books mention it few 
video shops stock it 4 many fans are unwilling to buy it without knowing something about it 
first. I found it to be a fascinating experience, though, A if you’re eager for something a bit 
out of the ordinary for a change, then this could be the one for you. It mit:ht cause your 
head to spin A your brain to fry on occasion, but isn't that what we want for a good nights 

“■ “■ — — - - entertainment? 

Anyone out there who can 
tell me anything about 
thia film, please get in 
touch as soon as you can. 




WE Tl^RROR 
UK I93fl 

An AJJJCCHT^D BIUTISH PICTUJl'S COIQ’. L’l'D production 

• lira.l J.;iw.Jon» Bornard Lee, Arthur Wotner, Linden' Travera, Ik'nry Oscar, Iria Hoey, 

, l iifitM. ry, Leoley .Varcinij, Alastair iiiiii, JoJm Wnibull, llichard Murdoch, Edward Lexy 
. •: ■>. rOK: Richard Bird 

Hiis tilm could, I oupiioac, be conaiderod a rarity. Certainly, there ire no I'lentionn of it in 
• my of the £:cnre juiblicnLiona to the beat o)' my lauiw) eil/.c. Cndly tlioii;,h, it’s not the loot 
nri;iterpi-)ce that everyone liken to Mluiiiblu acroua from time to time. In fact, it's pretty 
louay. 

Mready lllmed twice, in and (aa ltEi'U;Ul 01'' J'liE TEIlROll) in 1934, thia I'Mp.-jr Wallncc 

melodrama must have seemed pretty old h.it even at the time of it'o initial rele-ane; seen 
today, it comes across as a lifiyleo;.; yawn, devoid even of the entertainln{*- cnidenens that 
often saves low budget thirties shockorfi. It'a not lielped by the fact that it Inovitably 
Invites comparison with wondcrlul filino like Tll/J CLl) DAldt liOUGLi and 'Ilf-; CAT AND THE CANARY, 
both vastly superior films. The only real highspots here are the appearuncea of familiar 
plot devices - secret panels, dark p;ib:jat;eMaya atid the like - but even these only serve an 
reraindere of the better examples ol the <iunre. Admittedly, the film does work up to a mild 
frenzy at the end, with tlio heroine held hosta^je by the orpan playing villain, but by thin 
point, all but the most dedicated fan will have f^iven up. 

The appearance of Alastair Jim is worth noting, ao ho'o hopelessly miacasL in a sinister 
role. It's the kind ol einbarraaing perfonnance that will have you cringing. 

As an obscurity, THE TeJHiiOH is perhaps worth a look for complellsts - on the whole though, 
it's a forgotten horror that should stay that way. 

UAVIU ELINT 

HOT LOVE 

'.Vest Germany 1;1B7 26 minutes 

A Jii KILM production 

CAST: Uoktarl Lorenz, Marion Koob, Jorg Buttgeroit 
CAMERA: Bjorn Do Luxe 
DIRECTOR: Jorg Buttgereit 

Filmed with somebody's pocket money, this West German Super Eight production is not a porno 
film. Instead it is - like most film ’nhorto’ 1 .suppose - an attempt at I'llm execution; making 
do with the little rusources available to make an actual movie, plot being somewhat uuperfluous- 
Thus It would be unfair to cast the some critical eye over HOT LOVE as it would, say 
MAXIMUM OVERDRIVE or indeed that other SFX plot substitute, DEMONS, regardless of the fact 
that nor LOVE is more entertaining than either of these anyway. 

HOT love's (miniscule) plot runs as follows: Boy meets girl; boy and girl fall In love; girl 
jilts boy; boy goes crazy; gets beaten up; rapes ex-girlfriend; kills himself. As is normally 
the case with short stories, }!0T LOVE has a twisted recompense for the mia-givlngs of the 
previous 20 minutes; Girl gives birth to strange baby; baby mutaten one night into dead boy 
who then kills both girl and her new love. 

Jee, simple story, but it's aiive charm and moments of ultra violence drive HOT LOATH in best 
'primitive' cinema style. For instance, where can you find a bottle attack victim plucking 
the broken glass from his face? Lovehoartu? A birth scone and a baby that manage to be both 
blatantly false and unnorvlngly real at the same time? 

Right Hero, 

DAVID KEREKliJ 


TOiffURii DUNGEON CAJT: Jeremy Mshkin, Sus.ni Cassidy 

UJA 1970 BO minutes JCliEiil-JlLAY: Andy Millipan, Jolm Boruke 

A MIJUnN/CONJTlTUTKJN ’.roduction DlltJCTUR: .Andy Millig-cin 

Being the deviant udventuieu ol' the Duke of Norwich (pronounced as spelt). Andy Milllyan’a most 
delirious film contains all the elements usually lound in his films; bad acting from very 
3tr;ingfi people; pointless, r.'unbling rti.alotue; Incchorunt plot; oluinuy sex and sloppy gore; 
camerawork of the sort you'd expect liom an inexperienced drunk with a nuper eight c.'imem on 
;i stormy sea voyage; pou;:ibly of interest to thi; ardent trash fan, TUHTIRIE DUNG-Ldl r is^lna 
pretty niui-h un'watchable to moot people, which can be taken aa either a. recommom’ a 

condemnation. See it at your peril. 


DAVID FLINT 


niE BKIDE AND THE BEAET 
USA 1950 78 minutes . 

An ALLILD AKTISTS PlCTUllES COni’UitATIUN production 

- CAST: Charlotte Aualln, Lance fuller, Jolinny Roth 

SCREENPLAY: Edward D. Wood jr 

JTORY, PRODUCER, DIRECTOR: Adrian Woiae 

During the brief period a few years ago when it 
was all the rage to laugh at old movies, one nvin 
was ridiculed more Uian any other. I'm talking, of 
course, about lid ’..ood jr, the warped genius behind 
PLAN NINE FROM OUTER SPACE, GLEN OH GLiUDA and a 
fistful of others. The truth about Wood's work is 
that although it certainly IS bad by normal film 
‘standards, it docs have a strango appeal about it; 
like all the most interesting movies, they are 
completely removed from nornvil mainstream cineiga. 

Wood supplied the remarkable screenplay for Uiio 
film, and was well in tune witii the ideas of the 
director Adrian Weiss. Weiss obviously had some 
kind of abnormal obssesslon with apun, previously 
having made THE WHITE GORILLA, another warped affair 
that recently cropped up in Channel Four'o GREj\T 
TRAILER SHOW. 

Big game hunter Dan Fuller and new wife Laura arrive home during a thunderstorm. Dan tells her 
that he has a gorilla, unfortunately named Spunky, in the cellar (!)• Laura ia intrigued, and 
aska to see the beast, explaining 'animals don't frighten me. I had a pet monkey when I wts 
a little girl'. lAien they meet, the gorilla reacts atrangcly - almost as if it knew her. She 
oeeins unconcerned, even when Spanky grabs her arm and strokes her hair, but Dan pulls her 
away, and reaches a dramatic conciunion: 'you'll never get that close to him a/:nin, hf» coiild'v 
killed you'. 

Although this is their wedding night, Dan and Laura sleep in .-'epernle beds, Spinky breakjf out 
of the cellar end makes his way upstvii'e. Laura, siiffirin^ a sleuples.. night (thiio,.h not for 
the usual wediling night reanons - :iopi-'i'a Le b ’da, rein.mbor’i ) , g.etn up to bf confronted by the 
rather worked up gorilla, who to have unclean Lliuoghln on his nlnd. Uel'ore the film e;ui 

become unsavoury thougli, Din awikiau and liiln the beast (ulL of If-ad. 

Later that night, Laura suflers anotliec iiighlmare, and upon awakening tciis Dan that she is 
sure that It has sometliing to do with a previous t!xist,ince. The next day, D;in calls in an old 
friend. Dr Reiner, who sUii.geota trying a spot of regresuive hypnosis (always good foi a laugh 
or two). In a trance, Laura doacribuo a junglo ocenariu. The animals are afraid of her, but 
she doesn't know why until she sees her reflection in the water - she's a gorilla! 

As she rolivea being attacked by natives, Reiner griiigs her out of it, telling her that cho 
will be no longer bothered with strange dreams. He advises Dan not to take her on honeymoon to 
Africa, but Dan refuses. 

Once in Africa, Laura aeems fine, enjoying the adventure of big game hunting. In fact, despite 
almost being savaged by a tarantula on the first night (the kind of incident that would put 
me off for life) she states that ohe feels 'as if I've always belonged here'. Din, not being 
, the worlds brightest bloke, doesn't attach any sigiilficunce to this comment. 

But, all good things must come to an end, and the honeymoon is interupted when the local 
authorities ask Dan to track down two tigers that have escaped into the jungle and are eating 
the local population at an alarming rate. They were last seen in gorilla country..,. 

The party are soon in gorilla country, though Dan seems remarkably unconcerned about the 
effect this might have on hia wife. It could be that the two maneatere were lully occupying 
his thoughts, but I've a sneaking- suspicion that he's just thick. 

That night, tigers are heard near the camp, and Dan and his trusty manservant go in ncarch. 

One is spotted, but the shot misses, 

Tho next day, serving woman Maerka (l '.hink that's her name) is fatally mutilated by a tiger 
before Dan shoots it. Unfortunately, he only wounds it, making it even more dangerous. However 
that night, the other tiger is caught, Dan decides to use it as bait to lure the remaining 
animal into the trap. 

Dan spends the entire night waiting for tlie tiger to appear. Feeling n bit tired in the early 
hours of the morning, ho starts to nod off, which is rather unlortunate as the cunniag man- 
eater has crept up behind him. The tiger attacks, but Dan (being tho hero) manages to somehow 



andijie 


Unce fuller 
charlotte AUStIH 
WILLIAM lUSTINE 
iOHNRr ROTH 



£ 1 , ht It off without any apparant Injury. He shoota at it, but aguln mlaneo, sending it 
scurrying off into the buoh. 

However, Laura is taking an early momitii; ntroll, and finds heroolf confronted with the now 
extreniely irked feline, Fleeinc throui:h th.j Jungle, she falls down an embankment, and is 
knocked unconcious. Luckily, just in t!ie nick of time, Dan turns up and wrestles with the 
tiger, and incredibly iiL-inagoa to ntab it to death. 

U'ck at the camp, Dan sends hia maiueivant to fetch the doctor (which in the Jungle involves 
perilous owins through crocodile infested waters) to treat Laura'a 'nasty crack on the head'. 
'Alfi', I heat you cry, 'I bet that sets things going again', and sure enough, Ljiura starts to 
have a g.orilla dreuia. By yotiie incredible colncidetjce, at thfit very moment a furry simian 
lumbers into the camp (in cans you'd forgotten, we're in gorilla country). Awakening, Laura 
once again is drawn to the ape, and once again Dan rushes to the rcncue, I'he gorilla is made 
of stronger stuif than the tiger though, arid brushes liim aside before sweeping liuura up in it's 
arms and carrying her off to do God only knows what with her, 

Dan manages to track it to a cave, where ho finds Laura tended by a whole fistful of upea. 

Jhe seems to not recognise him, so he moves into action, shooting one of the two remaining 
gorillas (the others having left for sumo reason). Vooliahly, he once again tries to battle 
the second ape in hand to hand combat. Despite his success with the tiger though, Dan is no 
Tarzan and the gorilla beats hiiii senseless. As Dan loses conciousnese, he sees the gorilla 
curry his wife aw;ty, never to be seen again. 

Later, back home, Dan tells Heiner the whole amazing etory.'I can't believe she’s gone', he 
Duya., understandably (your wife leaving you for a gorilla must be a difficult thing to come 
to terms with). Reiner nods sagely, and suiiis the whole thing up: 'I believe she's gone, Dan... 
gone back where she came from'. 

It's easy to laugh at a film Ilka Tllk: UHIDii AIJU IHfi B:JAbT. So eauy, in fact, that It'a hard 
to appreciate Uie fact that here is a completely wurpod motion picture experience. Wood's 
screenplay displays all the -qualities that have made him a legend, not with the COLDIJN 
TUHKKY brigade, but with lovers of unusual movies. The film is constantly watchable, and 
contains little dialogue that can bo sniggered at, unless you're really determined. Instead, 
the film becomes more like an experience than anything else. I’m emphaaiolng the script here 
not because Wood is such a cult figure, but simply because it is what makes the film. Weiss’ 
direction lo pretty average, though it does translate V/ood's story to the screen eflectlvely. 
Welsjs does have a distict advantage with heroine Charlotte Austin, who is constantly in a 
stale of Dieloncholla throughout the filiii, Kven during her moments of happiness, you get the 
feeling of sadness just below the surface. 

Obvoiualy, the film has moments of genuinely amusing badness, mainly the gorilla costumes, 
and the stuffed tiger that Dan wrestles with. But laughing at the scenes where Laura is drawn 
to the apes is pointless - these scenes arc not funny, just very odd. Not so odd (knowing 
Wood's private preoccupations) is the scene where Keiner exfiaina that Laura's previous life 
Duay account for her love of angora sweaters... 

Rei'comended Tiewing. 

DAVID HINT 

BIG BAD M/\MA 
USA 1974 02 mins 
A NiiTW WOULD PICTURcJS production 

CAST: Angie Dickenson, Tom Skerrltt, William Sliatner, 

Susan Sennett, Robbie Lee, Dick Miller 
SCRiJEJIPLAf: William Norton, Francis Doel 
PRC’DUC'JR: Roger Gorman 
DIRBCTORt Steve Carver 

Another film in the popular 'Mama' non-series, along 
aide other classics like BLOODY liAMA i CRAZY MAMA. 

This is pretty much guarranteed to please the 
average exploitation fan, It's pretty funny (well it 
made me laugh), action packed Jc contains a fair 
doeage of tits 'n' gore to keep moot discerning SF 
readers from becoming restless. •Aiut'a more, it has 
the finest banjo score since TWO THOUJAND MANIACS, 

Of course, on of the main reasons for watching the 
film (even in these post-DRCSSlJD TO KILL dayo) is for 
the culturally shocking experience of soeing the 
squeaky clean stars of IXjLlCtJ WOMAN A STAR TRiiK in 
nude love oconeo together. 

Great fun - check it out today. 

DAVID FLINT 



fXDECED liUTKY 
US/V year unknown 

CiBI: Laura Cani.on, Tijn lone, Jutta David, Ilelrnuth llichter. Ruby Runhouue, Hina Fawcett 
WRITER A DlKECTOHi Helinutli Richter 

Flrut thinea flrut. There are two movieo called IbliCED EHTHlf, both feature eae etation 
attendnnta^ooniBlttine sexual violence ucuinut various diovosablo foBoleo. loaslblj the better 
Icnown film Is the 1975 film 'IRE LAST VICIIM which was rctitled reiCKD Eimif when It was 
“r™.ased Oh the stiLsth of it's two female loads' (Tanya Roberts A Haney Allen rise to 
fame. The other movie, tlie one wo are reviewing, is similar in plot but entirely different in 
execution, it being far sleazier and, well, full of hardcore sex. , .a. i ew 

"This la the legacy veterans bring buck, a combination of fear, confusion, rage A this leads 
to a desperate need to find a victim". So begins this movie, a military expert preaching his 
thoughts on the after-effects of war, all this backed up with the sound of helicopters A 
various psychedelic montages of Vietnamese stock footage. So when we get into the grainlly 
photographed, Iheptly made tale of an unnamed vet who serves at a petrol station A follows 
his ffj^le cistomUs home to do his stuff, it soon becomes apparant the previous introduction 
has veS litUo - if anything at all - to do with what follows. Said veteran, who is probably 
tho hero of tho film (but It'e difficult to toll, his personality would pbably put him 
somewhere between Colonel Caddaffl A a largo slug for appreciation value), goes about venting 
his frustration by at first pooping on couples nnking love (I use this term in it a 
form) A then later actually breaking into homes A forcing the female residents to act out hio 
fantLies at gun A knife point. Such depraved acts as blow Job at gun ixjlnt with a wonderful 
monologue. from the vet of such enrth-shatterihg comments as "Oh yeah, that s real good, are 
the main plot of the film. Finally meeting his match at the hands of a couple of doped lesbian 
hippies who laugh at him when ho orders them to screw him, for no apparant reason other than 
the fact the budget was dissapearing rapidly, the veteran sex fiend shoots himself. 

It can't really ba said that plot, acting, script, direction etc are the films strong poinls; 
Quite what are I don't know, can anyone be turned on by a bloke causing an unwilling woman 
to bleed by screwing her arse? And the multitude of sex scenes feature such repulsive dregs 
of huirmnlty, about all this film can be recommended for is a good cringe. "And it seems the 
war will still A alwnyo bo going, A tho veteran's utorloo will not end it. Only you A I can 
end it, A God knows how many things must happen before we do that". Amen to that I ncMlv 
forgot this was a mornllatio tale of war, but that us my be, it sure am t no TAXI DRIVER. 

JUllN HILL 


PIECES 

Spain 1992 97 mins 

CAST. Christopher George, Lynda Day George, Ed Putdom, Jock Taylor, Paul L. Smith, Rrana, Ian 
Sera, Gerard Tlchy, Isabel Luqua 
WRITEll & DIRECTOR: Juan Plquer Simon 

A young boy attacks hio mother with an axo 4 cuts hur head off when uhe tolls him ofl for 
doing a nude Jlgoaw, no forty years later, using a otmlnoaw, he makes his own 'Jlgoaw' woman, 
with young college studonts providing the plccou of the title, vihut followo ior the next flO 
minutes or so is a comucopla of cheap go^'e effocts 4 bad acting. We're treated to behead inp, 
limb severing etc, plus a change of pace when the killer stabs a girl on a waterbed, aennibly 
leaving hia chainsaw behind tills time. , w 

Chris George turns up as the cop assigned to the caso (what else?) 4 hia wife Lynda Day Ceorge 
appears as hio sidekick Mary, who ia put on tiie campuo undercover. C.G enlists the help of a 
totally unlikenble student, Kendall, to keep an eye on I'Ury, but after more killings sends him 
to help search through records at tho police station. Meanwhile Mary suspects Prof. Brown, tbo 
anatomy teacher who has already stated to her his insensitivity to mutilated bodies. She take.-? 
her suspicions to tho college Doan (pl.ayed by Sd Ihirdom), which is a bad move as HK is the 
killer (lionestly. I'm not spoiling the plot hero - the film hiien't ^ot onei), but luckily the 
cops figure it out in time to eavs her. In a strug:^lu, the Doan ia rhot, but it doesn't end 
there; we have the 'shock' scenee of hio hiunan jigoaw f.Tlllng out of the clonet, followed by 
him briefly returning to life in order to cruoh Kendall’s balls. ..oouuch' 

Director Juan Plquer dimon was obviously influenced by Argonto's Ri'eT) 4 TJl'I'nxl'’ hero, from 

the soundtrack rominiecont of Goblin's score for the former, to the p.o.v style shots when the 
killer is completing his jigsaw echoing the Inolghta given about the killer in the latter 
(extremely tenuous link here). Unfortunately, he lacks any of Argento'a vloual flair, style 
tight plotting; in fact it's almost an insult to even mention Argento in comparison, however, 
there's quite a bit of gore 4 it's well paced enough to prevent the film becoming boring - V 
there's always Chris George to liven things up (wliat?? - D.P). 

PIJiCfiS is a silly, worthless piece of explotsitive treash..,! love it; 

lliiL BUND 



Unli .*90 you've been inturnod in n Siberian prison cainp ail year, you will doubtless bo aware 
tb'i yonr iu tlie .inaiV'-'raury oi tlie death of 

. Monroe fever has conntantly grown. These duyy, you can 
,ic\ up I’larilyn pontera, photos, records, T-shirts, clocks, 
bt'dspro.ids, keyringn, combo, etc - juat about anything. Not 
to mention hundreds of books, '..(ith auch incredible popularity 
you mirht think that the toloviuion networks could have done 
a hit better In their tributes. Hero's the l-'ILTH look 

at what we DID get. 

Channel i'our kicked off first, though MiKILflJ llUNllOh; - UEfOND 
A LfcXJSND was part of a series of UiiTV documentaries on dead 
movie stars. This was a fairly standard effort, offering 
nothing controvursial or new. It was, however, well put 
together. Old film clips mixed with ncwsroel footage and so 
on, together with the obligitary Interviews with 'those who 
really knew her' dropping anecdoteo, and 
who never oven met her spouting lialf 
Ideas Mbout what she was really 
It’s not the first Marilyn Monroe 
documentary, and it won't be the 
last, but - like many of the toinea 
piling up on the shelves of book- 
stores around the world - it will 
uervo as well as any for an 
introduction to the world of M.M 
ntadness for the casual viewer and 
potential fan. 

ITV did their bit next, on August 
5th, Aa well a# acraenlng the very 
wonderful G J^XLd-UJH HluifjUi HLLND^ 
tliey broadcast NOlUlA JulAN ALIAS 
MARILYN MOHROS, a t'rencli TV documen- 
tary thiit promised us Marilyn's last 
recorded interview. What we weren't 
told wae that it was an audio record- 
ing. The programme consisted of parts 
of this tape being played by 
Deneuve, who then rattled on about 
Marilyn’s personality, impact on the 
world, inner feelings and so on. As it 
seems that Deneuve ever knew Monroe, it 
stands to reason that this is a lot of 
pretentious rubbish. The screen is filled 
up with the same film clips, newsreels etc 
that we'd seen on C4 a few nights earlier, 
together with obsessive film of places that she 
lived (the orphanage where she grew up lo visited, 
with the same awe us a feature on some religious temple 
Admittedly, the interview is interesting liutenlng, but 
the progranune itself was a bit of a letdown. 

The diiC completely ignored the anniversary. The reason 
for this, according to the RADIO TIMtSa, was that there 
was already a season of tilvia Preoley films being shown 
to mark the tenth anniveraay of his expiring. More tlian 
one person must have wondered why Presley's rotten films 
were thought to be more important than Monroe's classics, 

A couple of months later though, BBC2 showed a tliirty 
minute Item called £V^ AND MARILYN, in which photographer 
Eve Arnold discussed her work with M.arilyn. This was 
Interesting, and nicely peppered with shots, but I was 
constantly ama'zed at the fact that the HBC would screen 
what amounted to a half hour commercial for Arnold’s new 
book (MARILYN MONROS: AN APPRECIATION). 


INSIDE MAHILYN (aka M.\RILYN MON .AMOUR/mUILYN ilY LOV:;;) 

West Germany 

fi SILWA CRUPfE ESSEN production 

CAST: Olinka Hurdiman^ Peter Jehuater, Sige^ Buchner, Ren^ite I’utz 
SCRKiHPLAY: Alan Payet 
DIILCTOIU Moll 



Not, aa you nii^t have thought, anothor highly fictlonalined film about the life of I-larilyn 
Monroe. Olioka Hardiman playe glamour model iihrelyn, n Monroe loolcalike, wlio is quite happy to 
let men think of her as fiarilyn. Once this fact is oatabllohcd, she is then referred to as 
'^h^ilyn throughout the entire film. 

The movie follows hor sexual exploits (wliat did you uxpoct?) as alia lives out her own stated 
pnllosophy towards man of 'outa sight, outu mind*. After giving her sleeping lover Donald a 
blow Job, she heads for the siudln, where she poses in the legendary YEAR ITCH dress, 

with of course nothing undorix. . After this, uhe leaves with >ier boyfriend - a wealthy 
iiei-vert who gats hur to give .i'< nuad during tho ride homo, whilo his cex storved chaffeur 
dutches in tlia rear view inlijor. They then go to a iwirty, whuro Marilyn is pusuadod to sing 
a song. Bad move! Jhe inuot be the worst uinger this sidu of the hostess of llfE V,M 
Vl!;;'J0 NU.I. Meanwhile, the hoot'a fiancee goes down on l-Urilyn's partner. This must be 

some party, 'co although they’re doing it in tho open, nubudy even notices, not even the 
host who's eat next to them! In fact, it's only when they move on to another room for some 
serious sex that they get caught. 

Mnrilyn and the hont, unOerslandubly dinguntfi'l by thio, leave (but not before larilyn han 
ripped off her dress in disgust, much to the understandable delight of the other guests). 

Back at her home, hbrllyn attempts to suck him off, but he's unable to get it up. It eooms he' 
only into young girls. As luck would have it, the next day they nvanage to persuade a young 
rooking girl to help out. After a juick shaving session to make her more convincing, all in 
well. This c;ui't be said for the film though, us things go quickly downhill from hero on. 
Rapidly running out of ideas, the film-makers have our heroine visit a sloazy bar, where she's 
’subjected to the unwelcome attentions of a drunkard, who probably finds it almost as hard us 
tlie viewer to believe that a girl like this would be in such a hole. After the drunk is mde 
to leave, Marilyn, the bar owner- and anothee woman head of to form a threesome. Thin is 
followed by a suprislngly boring ox'gy. This livens up only when a girl has three large cakes 
smashed on her body; even this fails to live up to expectations though. Instead of eating it 
oJ'f her, the other particlpunts are content simply to rub it all over her. '.Vhen a few people 
start on a piss orgy, harilyn decides it's time to go. The film ends with her deciding that 
life is pretty good after all - not exactly un earth shattering conclusion, as we were never 
given any reason to believe that she felt otherwise. 

Tlio downhill slide of the film during it's final moments in a real shame, becau .e until that 
point, INSIB!-; MARILYN was well above average. It ueenis pretty obvious that tho film aimply 
couldn't think of what else to do and so fell hack on the safety not of the orgy :-.cene. Tf it 
wore well dono (aa in HABYFACK) then it might hove been acceptable, but here it's simply a 
bore. The film is shot well, and looko nice, i.hat'a more, the cast arc mainly both competnnt 
and attractive. Ollnka Hardiman i:i, it muut be :.aid, pretty sensational In the lead. She does 
look like Marilyn, hiis a nice body and bubbluo with enthusiasm. She manages to convince you 
that she really enjoys what she's doing. .She's also ..omething of an athlete, cap hie of 
stretching her logs into quite breathtiiking positions. It certainly gives the film a bit more 
kick. 

With tJie exception of the orgy ueiuence, the film manageo to avoid the often plodding, slow, 
unimaginative and interminable sex scones tliat often plague hard core movies. It also makes 
the sexual activity fit in with the plot more effectively than many filmu, and keeps the sex 
ruunchy, sexy and entertaining. 

Clio problem that iun't the fault of the fllm-titikers io the rancid dubbing. This is the worst 
EViaj Not only is It out of sine, but comes across as being completely flat. Not for one 
meiment can you believe that it's being spoken by tho characters on screen. 

Ci'nerally, IMJIDE lARILYN ia a classy slice of erotica, that Just falls short of becoming a 
classic. With a more satisfactory finale, it could have been a masterpiece. As it is, it's 
til.ill worth seeing, but you'll be disdapointed that it fails to live up to it's own notential 


DAVID FLINT 



What’s coming in SF 5 ? Well, I can’t say for sure, hut in the 


works for future issues are features on prison camp atrocities, 
SUPEmVN from I94S, TEENAGE MOTHER, AliAZING MR NO LEGS, acid 
movies, and various other wild sleaze itemsj Don't miss it,’ 



RETl TLED VIDEO 








/Jhcn I ran a lial ol' rcLillcd inoviea in CF one, It was 
inluiidu'd to bu uimply a one oil (juiiio. Howovui-, tho 
missive amount ol' films buin;; reinsiued - often at low 
prices - makes it likely that I'll have to tivike this a 
re<rular fcHLure. Lot's start by /^Ivinij a few more detail; 
on uoinu of the I'iinis lialcd la-'t time. CUUJN OF Ui^ATli 
has now been reissued under it's oii{;irial title of UlfiATll 
GUItjE OF TAdTU.,.a unique occurance, 1 euapact. PhIJON 
JEX/THli JAOIuT la UliINUCU, Fttl^iONlEiiE DEL Eb'JJO, the 
companion film to llliLL FidOON, but all UK versions have 
been brutally chopped to a runninij time of one hour, 
makinc the latter part of ttie film totally incomprehen- 
sible, THE HiGllTU OF TEilnUU, whlcli started out as the 
very gory ZOMDIK 3 is a useless affair lasting little 
more than an hour, with every bit of violence removed. 

Now then, on to the new stuf f . . . IILTUHH OF ‘HIE DEMONS has 
a nice slaeve, but it turns out to be 'i'HE DEMON LOVEH, 
TEHitOK ON THE MENU used to be known as THE FOLKS AT THE 
RED *<OLF INN, HOLLYWOOD JUFEHSTAH previously called itself 
DINAH EAST, A those of you investing in ENTITY FORCE will 
notice a nurkod almllarity to ONE D\HK NIOHT. Mary Milling 
-ton's Bolter than soft PLAYBlhDE re-emerges as EECKE'l'S OF 
A i'LAYaiUL, VKHY ULOJE ENCUUNTEHS UK i'ilE dtli KIND becomes 
A COMHIC OF ALIENS, 4 COLD OF THE AJ-iAZUN v/OMEH somehow 
turns into (^liEEP FOK T.IE 7 CITIEE. EUHTUAitY is now called 
a-lB.VLMED, HICIIT OF 'PHE ZUKJlIEE traJJsniutea into THE CHILL- 
ING, 4 former nasty DELIHIUM avoids further police action 
by using tho pouedonym FJYOlO FUFHET, Also worth noting la 
the fact that DHACULA'S VIHGIH LOVElUi 4 COUNT DiUCULA'G 
GILEAT LOVE are one 4 the same. Hopefully, by next issue. 
I'll know tho truth beliind FkOJECT GENOCIDE 4 the cheekily 
titled EXOHCIGT 3. 

Hetitlod films are OK once you know their real names. But 
re-edited films are another matter altogether. Watch out 
for tapes claiming to be 'special editions'. The reason 
these tapes are 'special' is because they've bean cut down 
to a one liour running time, 1 don't know how many lilms 
have suffered this fate, but titles incude ELEA thAULEiN JJ 
(as featured last issue), i'HAULElNJ IN UNlKOlii'l, NlilHT OF 
iHE SEAGULLS 4 A1 Adamsons DltAOULA VG FHANKEHSTEIN. Among 
the worst ol' the self conuorod reluaseu is Cll'Y OF THE 
LIVING DEAD, which is missing most of it's must admired 
sequencer. If you're offended by this sort of thing, | 
tough luck. The video labels don't care. 

Not that the UB>C are any better. If you've 
thought of uuying nn iQfl tape in the hope of 
finding aomothlng a olt better than the cut 
up rubbish polluting your local video shop, 
forget it. 'Ilienc Jox Shop only releases are 
^ no stronger tlian previously avail xole eflorts. 
Finally, a word on TV produetions being sold 
as real liltiis. It stinke.' v/ilh the help of our 
corrupt censors (ifl ruting for CHILL.'.H?), tho 
video i.ibulti cons Ian lly unloail 'I'V movien onto 
_ an unsuBpacting puulic. At the time ol writing 
-I one of the latest Is UElDili-IE STOttlEE, whl<h 
in reality is a few ejiisodes of UJ cable show 
THE HirCH-ttlKElt. 1 don't mind TV miterlal on 
tape (1 buy TIi-; F.ilJLllEli series), but I UJ 
object to video labels trying to con me into 
thinking I'm getting a real Him. 


ooini , f' * 







WIERD TALES: 
the roky erickson taPes 

from 1965 until I969i Hoky iitickuon fronted Texc'is hand the IJth FLUOR liLSVAi'UHS, before he 
was sent to Ruok State llojpital lor the Criminally Inaano aa an .'iltemative to a jail 
sentence for pooaeasion of LSD. When hi: emerged three years later, Erickaon wao n genuine 
poycho, but still managed to produce mualc. For uome reason, CDS Records signed him up in 
1990, resulting in an album and a aeriea of now legendary interviews with the Rrltish press. 

The following is the text of iin interview that appears in the bootleg LP 1^51® TALKS by 
Roky Erickson and the Aliens. The name of the interviewer is unknown, but a couple of quotes 
from an interview by Howard Le Canard arc aluo Included. 

RSi I wanted to talk about Inik. Inik ia this little creature that lives in this man's brain. 

He eats the man's brain at the end of the book. 

Then The Mangier is about this machine that's a creature that kills all the tine, rips people's 
arms off - I want to tell you about my favourite comic called 'JLINKIHC THitOUCII THE' PSYCHO 
Vi'.Al®’, It's about this man called Mr Miller and he's a killer and it’s real scary. He takes 
a hatchet home to his mother and the last picture is him going into the house with a hatchet. 
'Hie next one is called HE! HISTEH, DO fUU W.VRT YuUR CLUD DACK. It's about Country clubbing. 

And, MINE MIHi:; filND and HIM AND HIS FLY. 'W»is is calJed I KILLED THE SMALL TOWN’S PEOPLE IN 
ALIIIADETICAL OiUlilR SO NU ONE COULD STOP THU PICTURE. 

1 want to talk about IXive in CREATURE WITH THE ATOt-i HltAlN and FRIDAY THE I5th, it’s my 
lavourlte movie. Another favourite is DON’T CO IN iliE HOUSE and DlCilSED TO KILL, HALLOWEi'^J, 

THE NICHT HE C/\hiB HOME. And ray new song MR MILLER HE’S A KILLER. 

Those are just some of the things I've been doing- that 1 thought I might tell you about. Are 
there any questions you want to ask me? 

CL: A few. Do you approach poems and songs dilferently? 

RE: I'm in cold blood all the time about the way I write, you know, that's about the best 
answer I can give right now. Have you ever seen IN COLD BLOOD? 

CL: Yes. 

RE: I see it differently from other people. (l just bought this shirt today) It's about these 
police who are always in thin house. They're there before uny murder happens. They're there 
to prevent murder. .Ind then I'm there to make murder never happen and th^it's IN COLD BLOOD. 

The movie could have boon a lot OetLer 1 1' they had shown the police but they never did. It 
would have been untakeable. IN Ct;LD JiLOOD. 

GLs Your lyrics are about the occult. Is your interest junt on a comic book level or are you 
serious? 

RK: Well no I'm not. I'm more in cold blood about it, I guess, than any ottier thing. I’m into 

the Damned Thing, CREATURE '.•.'ITll THE AT'Jl-: B.fJN, FRIDAY THE IJlh, HALLO'WEEN 

CL; (attempting to chiinge the subject) How mucli of an Influence on you whs Tommy Hall? 

HE: I'm not concerned with that rigtit nov;. I'm concerned with liorr-or right now. I'm a lion or 
person. 

Ihe man yesterday, he could really enjoy tnat 1 was hoirifying people today. 

CL: Perhaps you'd like to s^iy somi.-thin;T about the band? 

RE: 1 haven't really got a favourite bin.l. 

CL: No, your own band. 

RE: Ah... my band is into horror and tlmts ull I like. Ti!E JlHiIlNH CR.\HDFATHi';R is one oJ' my 
new songs. 

CL: OK tell me about that. 

HE: It's a term given to police that always make right, llie Einglng Criindl'ather ip an idea of 
right. The Singing Grandfather will saw ofl your lie, id. The Singin/: Grandfather will kill you 
dead. The Singing Grondlather will m;ike your blood fed. 

CL: Do you think it's a coincidence that both 1 WALKED WITH A EOiDlE and NIGHT OF THE D12MCH 
have been shown on late night TV over here recently? 

R3: No, I don't think it's a coincidence. I think Dave put it on the air. He always does that. 


Ci: .*lio'o liive? 


ll:): Ho wauUio policotiun Ihoy tiiinu'J into ii cro.ituro. He wont in willi a knil'o and ntnbboil lltii; 
(;iiy in the back. He saya ’Hollo Capt ;ln Hariia, ;;ood to aoj you aprain. liolnr with him is like 
boin/; in soliUiry’. 'Ye.ih, jud,:.ini; by the prof,reja the police are rvikin-- v.e mi/ht as well 
roaicn ouraelvea to npendin,^ the real ol .ur livoa Lop.o thei'' . '•pillT t-'.Y NOT T/J 1,0NG AH YCll 

THINK.'' PfuiiipJ t."lloy Captain Han-ia, are you ofi' your rocker.’ ’I'in net Captiirj lUrris, I’m 
Huchanan. I told you I'd see you dio'. 

CL: ’flint's I'rom CHilATURii WITH TlldATUli BHAIM - the movie, isn't it? 

Ill-;; Calculatoil to keep you In hyatorla. 

Cl.: .yho Ho you think buyn your rc-corHa' 

H-'lj John law. 

CL: Any other kind oi' people? 
iL'a No that's it, 

CL; I believe tliat in the near lutur'.- two oi' your booko of poeti-y will be publiahcd. They're 
called DCVIL ClIILD'J rllKu and T.'.i FlifUa.j U-'liLillC LLiilL. ’iVyutt can we expect these books to 
contain? 

Hill: A picture of the electric Chair. 

CL; Anythinp else? 
u.;: No, that'll be it. 

CL; In both books. 

R^: Yes. 

CL; What is a bleib? 

R>': .A bleib in a law book. It's a law john. 

CL; vAiat is that? 


Hi'H That’s what it is. It's hard to open. 

CL: On the album's lyric sheet the mysterious letters TWO appe.ar. Why is that? 

nC: Well, because there's this creature who wears glasses and he's gotta bald head and he leata 
-people up all the time and he signed it lor me. 


4NP (iN TOP OF THAT. I HAVE TO GET STUCK VVITH THE STINKING GdAVEY/^^ 
GHlPT~-MlONlGHT TO EIGHT IN THE MOffHWG. SO IT LOOKS LIKE IT’S 
OONHA BE JUST4NGTHER CRAZY NIGHT OF-- 



LEtteRS 

Time to delve into the postbag and see if I can find anything more interesting than 'Dear 
Sir, please send me a copy of your fanzine. li^closed is 40p'*>>All missives recieved are 
eligible for publication unless stated otherwise, though censorship of certain elements of 
letters will be enforced. . .anyone eager for a personal reply please enclose a SAE. 


MOHb: 'JiD'J):: 


A jtiiT you 'j'lm Lijp 


Dear Dave, 

Hello, after reading your very interostifig 
and very, very promising fanzine, I feel I 
must put pen to paper. I thintv that you should 
stick to whats available on video as unless 
you live in London exploitation films are 
unavailable to cinemas, especially if like me 
you happen to live in a town tliat hasn't 
even got a cinema (and I’m one of those that 
hasn't seen EVIL DiSAD II yet.') and video la 
of course the medium that nearly everyone has 
be it rented (like mine) or whatever. 

(the letter then rambles off into territory 
tliat'a of little interest here...) 

Mick Xeenun, 

Cumbria 

Come on, Mick, you can read about tlic now 
video biggies anywhere. All cinema releaseu 
turn up on tape anyway. I'm sure you'd rather 
I covered unreleased obacuritleo and loot 
classics, wouldn't youT ^ ^ 


MORE 0J&;CU11"L' I 

Dear David, 

Many thanks for tho first issue of Lilli'l'itt 
PlL'lH.It's everything I've alwuya wanted in 
a zine with reviews of rare sleazy material 
as well as up-to-date releases. I hope you 
carry on like this, as I'm getting cored with 
a lot of oilier zines that review iVLl^HJ i THli 
IIITC'IER over &■ over again. I like to know 
about rare films. 

I particularly enjoyed the review of oLliA, 
i’HAULElN as.l managed to get hold of this film 
A enjoyed every hilarious minute of HI 
Wayne Wells, 

Essex 


Heat assured, Wayne, tiiat you will not find 
the likes of ALIENS in the pages of THIS 


fanzine. . .. 

D.F 


ONE NIGHT 
OF BLISS 
FOR 

A THOUSAND 
NIGHTS IN 
HELL! 



CAN THEY TAKE IT JUST ONCE 
AND THEN UUIT ; 


Dear Dave, 

'i'hanku for Sliii'jlH FILTH. Intorentingi 
i ' vo got someone for your uhit list, 
someone whose crime is so hideous, they 
deserve to be pulled to bits by rabid 
dogs, then have the bits i-uobed in 
petrol, set alight, eaten by crows, shat 
out, and fed to the lions (l get the 
imprecision you don't like this person., 
lJ.F),llave you heard ol‘ Greg Hurleotono? 
He advertised in VlDifiO - THE MAC about 
a year ugo under the trade name of 
FLlGHTa OK K-ii^TAEf, offering "all back 
issues of KAl’ICUHlA,T-ohirts, books, etc 

On replying to the advert, you were also 
invited to Join his "Horror Society" 
fur Cn.50.In the past year, all I've 
recieved are J newsletters (xeroxed), a 
biidge 4 the opportunity to hire poor 
quality illegal videos nt high prices. 

That io not my complaint, however, In 
August ('96 I presume. , D.P) I ordered 
T-ahirts & FANGOHIAS of value about C50. 
After a few phone calls, a montli latur 
I recieved 7 Kango'a, with the promise 
the others were coming.They didn't, I 
regularly phoned him & wrote to him over 
tlie succeeding months, each time I was 
told a different lie. At one point I was 
even told tiie/ were in the post coming 
to me. Presumably, I told him, the Post 
Office lost them. I eventually got out 
of him that once he got the money, he 
ordered the goods from FantaCo Enterpri- 
ses in New York, which takes about 2 
months by surface mail. I wrote A deman- 
ded my money back J times before I got 
it in March 87, 

This bastard needs exposing. He said that 
the "Horror Society" had about 200 mem- 
bers, This means he has taken CI700 for a 
few badges A some photocopying, plus 
money from the gullible sods who hire 
videos off him (CIO per weekj). 

Lets destroy him... NOW.' 

Hichard Griffiths, 
Shrews bury 

Thanks for warning us Richard. Anyone 
with anything to .idd to this story, get 
in touch. And if Mr Hurlestone by chance 
reads this, perhaps he'd care to give 
US HIS version of events. I 'll publish 
any statement you care to make, Greg... 

D.F. 


ART LOVE^H 
Dear David, 

ConcratuliitionB on iJHSi.Jit fILi’H one - it 'a about 
time somebody vrote about the porno oide of 
sleaze, instead of the i:ore fanzines that oeem 
to be flooding tho market. I hope you continue 
to concentrate on tliiu much imjll/'.ncd aubjocl. 

My only complaint would have to be uoout ttie 
doal(7\. I hope you don't ndn'l my li unkiicaa, 
hut I really don't lll.e Ut uce 'u. ly' titliM. 

The cover' headint; wasn't too bad, hut the titles 
for KILTHf iVUUiJ'ITJ and Jlil’,!;iiVl;<L';NU ..ero awl'ul. 
Now, I don't claim to be any gi'ea t artist, but 
I have enclosed an idea you niicrit like. It was 
only meant to be n rou-.h, but 1 wuo .[Uitu 
pleased with the end result so ttiat'ii what you 
(,ot. If you like it, I Could redo it any wiy 
you like (A^ or whatever), or if you need any 
pieces of spot artwoi'k, 1 could pooaibly 
oblige. And if you don't liko it, well yah 
boo, sucks to youJJl 

1 totally Hcree with whiit you U'id about liVlL 
DSAD 2-1 think people Ir.ive terribly over- 
rated it. 

And please, please try and continue tho 
alternative titles list - I got no Iniatmted 
at watching (and paying lor) a film I've 
nlready seen. There ahould be a law ag.ainat 
retltling films. Good work. 

Looking forward to more pages. 

Michael Jlatter, 


JUbHUI'-AiNY NuVJl HrJ.JtU OF IT... 


Dear D^vid, 

Ticuika for sending mo a copy of SIltl'TR 
FILTH one. I'/hilnt I applaud your covering 
the more bizarre exploitation Items 
rather than yet more articles about 
Argenlo, Cronenberg, etc (I'lii as much a 
fan ol’ these folks as the next man, but 
eriou,.h la oiiuu;h), I fuel it has to be 
ct.iiiiiienLcd that your layoutj/style owe a 
treat debt to VIDJD DHTV'C IN ^ SOIVIHI Ah’. 

1 hope in liiture Issues you will develop 
your own style rather than alsvishl;' 
following otliers. 

Let's have some more on Fus. Meyer - 
LUidlA, hUUHLHcTf, DP, etc, etc. Totally 
wild movies. I'LrilX, 'IX'l'LclJ.i is the only 
Kuss Meyer iilm I've yet seen that I 
w.itin ' I struck on. 

S-iying things like '...people who like 
total clcirity in J'llm stories are not 
likely to be intcrected in a film like 
this' is enccjuraglnt lilm nak'TS to !oh 
us h( iror fann ofi' with any old rubblali 
peppon.-d with odd bits ol' gore. Demand 
better lll/Ruj 

.jiclosed is a ch‘M|ue tor issue two. 

Ail the beat to you and yours nnd may 
jOur nipples never be nobbled. 

Plilllp Collins, 
London 


As stated elsewhere, 1 have tried to give this 
issue a better look than llie last one, and 
hopefully you'll be less offended. Obviously, 
things will improve as lime goes on and tne 
'zino settles down. Thanks for the artwork, 
which may be oi use in the luturc... 

U.F 

PAN OF THK FiaiALS FOHM 

Dear David, 

Thank you, belatedly, for number one of oF. 

You ask for comments. For myself I would like 
to see more 'coverage' of the T.l.T.S side of 
movies rather than C.U.T.o. There are u fair 
number of goremago but few ttiat deal at nny 
length with good, honest, ■.•njoynble exploitation 
of uncovered-women' 8-blts movies - although 
you have made a good start. 

The retitled movie list is an excellent idea. 
Hovieland, famed seller of VlilKY clioap videos 
have a tendency to Ihiu. aOHCkltiiSi; is available 
from them under that title AND as THJ Di-JVIL'ii 
ADVOCATli. All action \ periodically topless 
heroines too. I highly recoiiuiiend Movielund to 
the devoted sleazefan. 

Tliunka again for the mag .V keep up the good work, 

P. Howard, 

Huntingdon 

Thunks for conlirmlng my theory on TlIC iJGVIL'D 
ADVOCATli, Readers interested in Movieland's product 
should write to d? Tett i h im Court Road, lx)ndon 
9fHi. Don't fo; ion JK, tfi. it'll have 

'em confused... 


Itiglit, I take your point over the Vui A 
sUliiUj AN matter. As I'd never done this 
sort of thing before, I cho.-ae the best 
iaii'zines I knew as role models. As time 
goes on bF will develop it's own I.D - 
Hopefully you'll notice n difference In 
this issue. As far a.e tho comment on 
clarity is concerned, I’tu not defending 
the makers of pointless junk horror like 
Tilii L-AjOP, hut Argento'o films often have 
'loose' plots. The main..tream critics 
Can't handle that sort of thing - I hope 
Jf readers can. My point is that the 
overall impact of the film is more 
important than a script that holds up to 
mieroucopic examlnatiom. Wliich would you 
I'liUier watch — INFlillNO, wi th it's often 
incoherant storyline, or the easily under 
-stood (if you Can stay awake) A J’Ab.'SAt; S 
1'V INDIA? 

Tfianka for writing. I'll Just go and 
check on my nipples... 

D.F 



fanzine guide 

OK. ..the intention of this pic-oe in not to imtulije in mindless alafcinc of the 'opposition', 
but to simply inform you of what exactly is -ibout at thn moment. I've only covered those zlnea 
that I have current/recent ii.auL'S of, as It’u a little iinf'aii- to jud^e neopln on past work. 
Anyone not covered here who wants to be should send me a copy of their publication, tofether 
with all the relevant detills. 

CCLD JwiiAT 2: Trevor Barley han improved conaidcrably with the second edition of Co. Hiphli'-ht 
of thin i.i aie in the entertatninc review of TIL'. I'TC i'lJCklNC lILVlIi. Aloo Incliidod are features 
on the Canadian liorror viiJeo ocene, a larf^e review of the .illUCK .UK'llHl.’ 'ni*‘i (JIX'CK event (co- 
written by me, so It lUoT be c,ocd...), Fulci and more, ao they s.ay. Trevor also has a r.^ 

at JllOCi; XihtliJ ram Utefan Jaworzyn who had previously comleimert Cdl and it's sister magazine 
VTDiO lltiC'.Oh, This fued could run and run...35r for /JO A'j pages from Mi'iDIA VlIBblJaTICNS, 10 
CHUw’IORCUCH hUAl), oUUi'lliWL) oN JiwA, 

GILiNDSLIQUciNCB I: A strange but entertaining fanzine this. The bulk of it is taken up with 
reviews of films seen during I9n6 - not just new releasee, but also TV broadcasts. It's an odd 
idea, but it works fairly well,. Other bits include an oinplre pictures piece and a couple of 
way too short interviews. Fosalbly a bit too jokey for aome fans, but well written and nicely 
presented. Worth a look. 90p ( plus post) for 6/) A5 pages from Nicholas Hayoom, 45 SPilINCVALli 
HOAD, KINGS n^UHTHY, WINCHeJSTlrlt, HWi'fS, S023 7NU. 

KACADHO 3: Tlie moat accomplished issue so far. .'liin feature here is a lengthy FRIDAY Tilii: 13 th 
article, backed up with pieces on Fulci, Cronenberg, DH QUTCHCU, BLOODSUCKING FRc^AKS, CAN'IIBAL 
ArOC.lLYKJft, etc. Ubviouniy then, it's pretty nuiinstream based, though it does branch out to 
include a short story as well. The future of the zlne ia currently in doubt though, 55p (plus 
postage) for 21 A4 pages from Phil i Leon, I 4 WOOD yTREJ'.T, I’iSN.ARTH, S. GLAM CF6 2LH. 

SAMHAIN 3: Very slick. Highly regarded by fans, John Gullidgehaa managed to take hla zine to 

the edge of profesaionallsni. Hardened CilHiiH FILlllers might find it too mainstream, but having 
said that, this issue contains a ieatuie/filinography on the mighty Jesus Franco, Other items 
include a Robert Fnglund interview, THM ‘.VITCHjiS lF blAGT.i’lCK, cannibal movies and plenty more. 
Well written and visually impreasivo. f.I.OO for 32 A4 piges from John Gullidge, 19 IJLM CllOVE 
ROAD, TOPGHAH, iiXL,T£3t, DiVON l'DC3 OH.t. 

JliOCK XWiSSS vol2 nol (issue 7): Attempting. to go upmarket, SX finds itself with a colour cover 
and 12 more pjiges, but also with a price that.'i inoro than double the last Isnuo, At the rink of 
upootting Trevor barley thuogh, 1 have to say that it'u ntlll the best exploltiitlon zinc on the 
market at present. 'Mils issue contains a liain Raimi interview, D'Araato, a Cronenberg interview, 
sex change movies exposed, and sevorul reviews. Jo far then, a decent balance of thi> mainslream 
and the obscure sleaze. How it'll progroau, only time will tell (and I've jet to subiiiit a copy 
of ;IF for appr<jval - my point of view may be iITocted by the comments inmlo when I cloJ.'^.CI.P'j 

plus 30p post foi' 36 A4 p.'ipea from 109 .vAY, JTiNI'Chl:., MIDDX, HA7 ?JF, 

Wlflll-AJII J.iILJ: This w.ia born aiongnide Jl- , but 1 won't allow that to al'fect my judgement. 
Mainly covering no./ horror releasoo (cinema .aid video), though the tiighli,;;ht of the first Iwnue 
ij the review ol’ IN/AolJil UF I’liL i;Lbv U FAitc.U.J. Also includes ;i piece on Alien movies. Jointed 
on gloa.y raper (,;.>sh) and well written. 50p post for 12 A4 pnges 1‘rom John Hill, 29 

GKiHEiiCK hbAU, UwJTCN, LIRCJ FJjI 61iA. 

And now one or two from outside the UK... 

FILM TlLRIiAT 12: Complntely unrestrained underground J'ilmzine that is of definite interest to 
many of you. Contains an extensive interview with Tommy Turner on the m.nking of WIL-JRI^ :-;7IL 
DV/JLLJ, Items by Nick Ledd and Lung Leg, intorviewy with Alan Moore find zlnili' Dc Antonio, a 
feature on murder movies and lots more. Jdllor Cliritian Gore nays 'fuck' quite a lot, and it's 
not for the faint hearted, itecomuiended reading. 52.95/L3.PO (plus post) for 72 A4 pages from 
P.O KUX 951 , RuYAL OAK, MICHIGAN 4^068, UJA. 

IblTBJAT IRTSHNATIONALi A neat rock paper from Finland, printed in lilnglieh. If you want to be 
informed about what's hip around the world, this i.-i for you. Apart from reports on the music 
scene in Australia, Sweden, Finland and everywhere else, it's also heaving with record reviews. 
Lhat's more, editor Miuttinen is a nice i;uy. 'Mie first two were free, but the third will be 
priced, so write for details, with I.K.C, to F.U DOX 5^1, OOI2I HliLHlNJCI, rlNLANU. 

When writing to any of the at-ove, don't forget to meution SlUJU FlL'l'H, and if you're making 
Casual imiulrles. It miy.ht be best to include a stumped adreouod envelope. I'iore next time. 


Art: Stuart Robertson 


stuck for ideas adout what to "buy Granny for Christmas? why not 
treat her to a back issue of SHifflR FILTH One? There's still a 
few left. Contents include SLSA lltAULEIN S3, MUTANT SEXUAL 
BEHAVIOUR, Russ Meyer's SUPERVIXENS , alternative title listing, 
BLOOD FEAST publicity shot, FRIDAY I3th 6, EVIL DEAD 2, and a 
bit more (there's honesty for you, most editors would have 
said 'lots more'). 12 pages, a real snip at just 40p. A gas.' 

classified ads 

TAPES FOR SALE OR SWAl'i WHITE TO - 11. HUGHiid, 31? PHlORy COURT, R. BLOCK, WALTHAMSTOW 
LONDON El 7 

WANTED: PEOPLE TO SWAP EXPLOITATION VIDEOS WITH - MICK KEENAJJ, 3 PINFOLD CLOSE, COCKERMOUTH 
CUMBRIA CA13 9JW 

'fur SALE: VARIOUS VHS VIDEOS. HOHliOR, SI', COMEUT, ADULT ETC. ALL OIUGINALS, NO PIRATiB. ALL 
TOP (iU,VLITY CONDITION. WRITE TO; lAiliERT J ERIKSEN, SCHOULHOUSE, D.lNfiiiCOUilT, LL.ANDAFF, CARDIFF 
FUR FULL LIST AND PHIC-Li. 

WANT’JR)’ VHG or Bi.TA TAKhiJ - I'RANCO, JAP HOllhOH, SLEAZE, HCNDO, HARlViORE, '(ORTURE, ACID FILMS, 
AVANT CARDR/UNDERCHOUNl), .SANTO, 3D, S ::(Pa ITATION , SILENT MOVIuS, POVERTY R'-V, rTTC 
S01JNiyrR.\CKS to cafe FL'ISH, DfItP THiJOAT, ITALI.AN HCfUiOR, OTC 
SHOCK VALUE BY JOHN WAI’SHS 

SRlGINtVL INL'kY C.VlfOS FOR V!U';C*TAPiiJ OP SCANN.iRS, ELSA l-DAULETN SS AND SiJJSATICNS 
OTil.Jl IHT.JISSTING ITEMl 

WRITE TO DWID PLIN'T-'-o/o '^IS I’DITURIAL ADK-SS. 


DAVID FLINT, 39 HOLLY ST., OFFEHTON, STOCKPORT, SKI 4DP, EI'iOLAND 



